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ei.1 Iavayta I'vxogiiovoa, 140 a16vag, amo Ty lepd MntpomoAn Magou
fig. 1 Virgin Mary Glykofilousa (of the Tenderness), 14th century, from the Holy Bishopric of Paphos



Buclavtivé Mouceio
IdpupaTtog Apxieniokénou Makapiou I

Kunpiakég Opyavioudg Toupiouou

CYPRUS TOURISM
ORGANISATION

Ap. lwdvvng A. HMAGdNC

Eikovec TN Mavayioc
oto Bulavtivo Mouaoegio

Nooi Kal oTEeIKOVIioeLC TN 0TV TEXVN TN KuTpou

31 Mapriou - 30 ZenteuBpiou 2009

Neukwoia 2009






O &%y, Eikoveg g Mavayiog oto BuZavtivo Mouaeio

TEOTN 0UTN JepaTk) €KIEGN, TOU OLOPYOVOVE-

Tol a6 10 Butavtivd Moucelo tov Idpdpatog

Apyemokémov Makapiov T 6e cuvepyacio pe

tov Kumprtaké Opyoviepd Tovplopot, agrlepove-

tar otnv [avayla, Tn Mntépa tov Oeavdpwmov
enavalopbdvovtag voepd ta Adyta Tou vuvwdol: «Telyloov pov
TAC QPEvag ZoTpe pov' 10 yop Telyog Tol kOGUoL dvupvicat
TOAU®, TNV Oypovtov Mntépa cov: &v mlpy® pnpdtwv Evi-
GXVOOV pe, kol €v 6apeaty €vvoldv OxUpPwoov pe. v yap Godg
OV aitolvtey meThe Ta¢ aithoelc TAnpodv. TV oy pot ddpn-
oat YAQTTOVY, TTPOQOPAY, KoL AOYIGUOV ARATOIGYLVTOV" TTAGH YO0
d6oig EAAQppewc TTapd Zod koatamépnetar Puwtaywye, O pitpav
olknoag dewtdpdevov». H €kdeon avtn da eival avolkTn yio 1o
ko6 am6 31 Maptiov péyxpt 30 Zemtepbpiov 2009 ypovikn me-
plodo kotd Tnv omoio telovvtar amd tnv Opdddotn EkkAncia
oL peyodiTepeg €0pTéC IOV GYeTigovTal pe T OeoTéKo, 6TTWC TO
Tevéoiov tng Mavayiag, o Evayyeliopdg, ta 11401 tou Kbplov kot
n Kolunon tn¢ ®zotdrov.

eIK. 20-B Ze0YoC EMILAVIKWY e TOV Evayyedzopud, 180¢ a1mvac,
amo6 v lepd Apxlemiokonr|, AcuKwaia






eik. 3 Ta E10681a ty¢ Ocordrov, 150¢ a1vag, amé 10 vao Ayiag Zwmvng, APH6XwoTog
fig. 3 Presentation of the Virgin in the Temple, 15th century, church of Agia Zone, Ammochostos
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optd GAAN Gyta pop@y] dev vUVNONKE KOL AyLOYPO-
@NAnke meploaoTepo and v Hoavayla, agod 6To
TPo6GwTo ¢ Mntépag tov Oeavdpomov 6Gprke
TPOGWTOTIONGN KOl TTapNyopLd. 6Aog o avdpOTL-
vog movog. [lpotn n aylo EAwcdbetr diéyvwoe to
peyohdeio Tng Oeotérov KATA TN GUVAvVTNON Toug petd Tov Evu-
oyyelopo Aéyovtdag Tng petd amd eution Tou ayiov [lvedpatog:
«EvNoynpévn ov év yuvaull, kal evAoynuévog 0 kapmTOg ThC KoL-
AMag Gov. kol T0dev pot TodTo (va EAdN 1) ufTne
100 Kvuplov pov mpoc ué;» (Aovk. 1, 42-43).
H di0 n ®gotdéKOC 0ITAVTNOE pe TapENGla KoL
emiyvowon otnv EMcdbet: «Meyodlver 1 yuyn
pov tov Kbplov, kal dyoAiiacev 10 tvedpd pov
¢ml 1@ Oe® 1@ cwthpl pov, 8Tt EnéGAeyev Emi
v tameivocw Tiic dovAng avtod. Tdov yop
Ao 100 vOv pokaplooly pe ool ol yeveal
Ot émoincév pot peydha O duvatde, kol dytov
v 10 dvopa aUToD, kol TO EAeog avToD eig yevedg
eik. 4 To I'evéorov s kal yevedg Tol¢ poBovpévolg AVTOV» (Aouk. 1, 46-48).
BOzordrov, TOIX0YPAQIa
a’ paod 160v mava, vasg Ot AtyooTég 1oTopkée TTANpoopiec yio tnv Iavayio meplopico-
loveyia XP”°°“°‘|‘1|T("X“°°,"C’ VTaL G KATOLA OTOGTAGPOTA 6T evayyéAlo Tov Matdaiov kat
fig. 4 The Birth ofwrg;t gg(:),s,l 10V AOUKA, KADKE KAl GTO ATOKPLPO TPWTOEVAYYEALO TOV lak®-
fresco of the first half of the 16th  6ou TTOV GUVEoVTAL KVPIWE pe TN CwN TOoL XPLGTOV, TOV GTAVPIKG
century, church of Virgin Mary - Ty ®@dvato, Tnv Avdctacn kot v Avdinyn Tov Gtouc ovpa-
Chrysopantanassa, Palaichori ; , , , ,
voug. Q¢ ek T0UTOL N ewovoypdenon g Oeotdrov GuvdéeTar
TOGO PE TIC PEYAAEC DEGTIOTIKEC - XPLGTOMOYIKEC, OGO KOL UE TIC
kadapa dikég Tng, Oeountopkéc €0pTéC. AROAOVIVVTAC LGTOPL-
k1 Sadpoun avtéc eivar: 1o Tevéciov ng Oecotdkov (k. 4), 0
Ewddia (ew. 3) o Evayyehiopudg g Oeotdrov (ewk. 2 a-6, 7),
o Acmoocuéc g Ogotékov amd v EAcdbet (ewc. 5), n Tév-
vnon tov Xpietov (ek. 6, 8),
Yromavth touv Xpie1o0 (k. 9),
o Incolg dwdekoetng 610 vao,
o Tapoc ¢ Koava, n ITopela
npog tov Todyodd (EAkduevog),

eik. 5 O Aomaouds tys Ocoréxov and tyv EArodpfer,
Tolxoypa@io apxwv 160u @V 0TO «AATIVIKO»
MopekkAnato tng Movrig Ayiou lwdvwou AapmadiaTtol,
Kahomavaylotng

fig. 5 The Visitation of Virgin Mary to Elizabeth,
fresco of the beginnings of the 16th century in the “Latin”
Chapel of the Monastery of Saint John Lampadistes,
Kalopanagiotis

E1koveg tng Mavayiog oto BuZavtive Mouaeio
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€K 11 Au@ImpOowIn AITOVEUTIKN EIKOVA
(omtigBia 6Yn): y Zraveway, 130G

Kat 140 aicvac, oo Ty lepd
Apxtemiokonr Kompou, Agukwaio

fig. 11 Bilateral processional icon (back
side): Crucifixion, 13th and 14th century,
from the Holy Archbishopric

of Cyprus, Lefkosia

eik. 12 Emzdgrog Oprjvog (Pieta),
160¢ oucvag, omo o vaod Ayiac Mapivag,
Mépa Xwp16 Naov

fig. 12 Pieta,

16th century, from the church

of Saint Marina, Pera Chorio Nissou

CH)‘I ‘e Icons of Virgin Mary in the Byzantine Museum
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he Council of Ephesus decreed in 431 that Mary is
“Theotokos” - Mother of God. The heresy of Nesto-
rianism at that time was condemned that wanted
Mary as “Christotokos® - Mother of Christ and
Christ with separate divine and human natures.
With the usage of the term Theotokos it was underlined that
Jesus, Son of Mary, is the perfect God and the perfect Hu-
man, and both natures (divine and human) are one in the same
person of the Holy Trinity. The dogma of the
Council of Ephesus was underlined in the art
of Cyprus in the mosaic of the 6th century apse
of the church of Virgin Mary Kanakaria in to-
day’s Turkish occupied Lythrangomi, where
Virgin Mary was depicted enthroned with Je- &7 Aayoudepd, Movyj
inst 1d liptical back d that Ilavayiag rov Apaxa, 10150~
sus against a golden elliptical background that ;i enouc 1200 aiiva kat
symbolises glory (fig. 14). The mosaic was frag- siovootdaio 160u atéva
mentised and was removed from the wall after fin- ‘1,7 Lffgoit‘llderayA Mol:msmn;l
1 . . . of Virgin Mary Arakas, Wai
the Tur-kish invasion of 19?4 and occupatllon ST 1 7 7
of the northern part of the island by Turkish century and iconostasis of the
smugglers and were sold abroad. Seven frag- 16th century
w16 Encdva Ilavayias o1 ts from the mosaic have been repatriated
Blaxegvitioaag, Omo TOV Va0 p .
Mavayiac davepopéune, from the US and Germany and they are exhib-
. Nevkwoia, 9oc i jted in Room B of the Byzantine Museum. The
fig. 16 Ieon of Virgin Blacherni- 1,401 half century mosaic depiction in the apse
tissa from the church of Panagia o T o .
Phaneromeni, Nicosia, datedto  Of Virgin Mary Angeloktisti in Kiti with Vir-
theOtheentury gin and Child could possibly
echo Monophysit influences,
since Virgin Mary is not inscribed as Mother
of God but as Saint Mary (fig. 15).

The Byzantines considered the Virgin Mary
as patron of Constantinople and was highly re-
spected and honoured, particularly after their
victory-in the 7th century against the Avars
and Persians who were besieging Constanti-
nople-was attributed to her; All night long
standing requests to the Theotokos was being
chanted, before the attack by the enemy. The ex. 18 Fahdta, vadg Mavayiag Modubo,
Akathist Hymn which was the hymn chanted Tolxoypagia oty aida pe Ty Mavayia
and it is believed to have been composed by i\ﬁpﬁ\égg\:{;few OTouC ApxeyyEAouc Miyan
Romanos the Melodos a century earlier. Be- 1502
sides, in Constantinople the most renounced fig- 18 Galata, church of Virgin Mary
. . . Podithou, fresco in the apsis depicting with
iconographic types were created such as Vir-

; ) T Virgin Mary enthroned, flanked by the
gin Mary Odegetria deriving from the Monas-  Archangels Michael and Gabriel, 1502

‘e Icons of Virgin Mary in the Byzantine Museum
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B 8%y, Etkdvec g Mavayiag oto BuZavtivd Mouaeio

Odnyov, n Havayia n BAayepvitiooo omé tn Movi tov BAa-
xepvov (eik. 16) kat n Zwoddyog Inyn amd tapatiki Tnyn Tng
II6Ang, onpepa MrtaloukAl. TTpdkertal yia elROVOYPOPIROVC
tOmoug Tov Gpnkav evpela diddoon oe 6Ao tov Opdddoo
KOGUO.

XapaKrTNELGTIKOL EIKOVOYPOQPIKOL TOTTOL TNG OE0TOROV GTNV
Kobmpo eivar or akéiovdot:

(a) O 10moc¢ ¢ Havayiog O3nyntelag eivar o TAéov dti-
adopévog ewovoypaeikoc tomog ¢ Iovaylag Bpegokpa-
T0060¢. ATovtdtol oTdpevn, OTWC GTNY  €KRGVO aTtd To
vaé ¢ Mavayiog tov Apaka tov 1557 (eik. 19) kat ce el
K6vo tov 1607 Ttou vTToYPd@eTaL 0T6 TOV (WYPAdPo AolTgo
DAaykn omé T Asvkwcio (eik. 20). MapaAlayn Tov TOTOVL
ovtov eival o 6TTAviog etkovoypa@ikég tomog tng Hovaylog
«AyomnTikig kot Mientikng». Ipdkettal yio durAn amet-
Kk6vion TG OdMYNTELOC KOG GPLETEPORPATOVGAC KA WC OegL-
okpatovcag. H ewéva mpoépyetal amé to vad tng Movaylag

eik. 19 Havayia
Apaxidriooa, 1557, amo
T Movr| Movayiag Apoka,
Aayoudepd

fig. 19 Virgin Mary
Arakiotissa, 1557, from the
Monastery of Virgin Mary
Arakas, Lagoudera

XpvoadwioTtieoag 6tn Agvkwacio kat xpovoloyeitar 6To 160
aLOVa, VO GTOV VOO LTTAPYEL, GE KIKPOTEPO LéYEDoC, TTaAAOTEPN
eikéva. pe 1o (o déua (ew. 21). Tapailayn amotedel koL o TOTTOC
g [Mavaylag 16Tdpevng mov kpoTel kot pe Ta 000 xépta Tov Xpt-
610, 6TIWC Ge ToL oYPaPla
670 vao Tov Aylwv Bap-
va6a kar TAapiwvo oTtnv
[Mepiotepdva. (e, 22).

6) O 1bmog NG
Havayiog EAeodcog 0
I'lvko@ihodcog  eivar
TOAGLOC  EIROVOYPUPIKOC
TOTTOC TOV avayeTal 6N
PETEOVOUaYIKT TTEP(0DO.
Y10V €IKOVOYPOQPIKO OUTO
TOmo To. TPOGWTTO. TOU
Xpwot00 Kkar ¢ Iava-

eIK. 20 Iavayia Odyyijrera, 1606,
amo tnv lepd Apxiemiokonr| Kompou,
Neukwaio. ‘Epyo Eikovoypagou
NoUTl10v DAAYKN EK AEUKWOTaC

fig. 20 Virgin Mary Odegetria,
1606, from the Holy Archbishopric
of Cyprus, Lefkosia. Painted by the
Iconographer Loutzios Flagkis

from Lefkosia




tery of Odegon, Virgin Mary Vlachernitissa from the Monas-
tery of Vlacherness (fig. 16) and Zoodochos Pigi from the health
spa of Constantinople, today’s Balukli. These are iconographic
types which found wide spread to the Orthodox World.

Cyprus wide spread iconographic types of the Mother of
God are the following:

(a) Virgin Mary Odegetria type the most well known icon-
ographic type of Virgin Mary with Child. It is found standing
as in the icon from the Virgin Mary of Araka (1557) (fig.19)
and in an icon of 1607 which is signed by the painter Loutzios
Flangis of Lefkosia (fig. 20). Parallel of this type is the rare
iconography of Virgin Mary Agapitiki and Misitiki (of Love
and Sorrow respectively). It is about a mirrored depiction of
Odegetria as left and right-hand Child bearing. The icon comes
from the church of Virgin Mary of Chrysali-niotissa in Lefko-
sia and it is dated back to the 16th century, while in the church
there is a smaller scale size icon with the same theme (fig. 21).
Another version is the type of Virgin Mary Standing, holding
with both hands Jesus, just like the fresco in the church of St
Barnabas and llarion in Peristerona (fig. 22).

(b) The type of Virgin Mary Glykophilousa (of "
the Tenderness) or Eleousa (the Merciful) is an old
iconography with roots in the meta-aniconism period
(after iconomachy era). In this iconographic type the
faces of Jesus and Virgin Mary touch and Jesus hugs
His Mother, as in the icon of the 14th century from
Paphos (fig. 1).

(c) Another parallel version of Virgin Mary
Eleousa is the icon of Virgin Mary from the church
of Chrysaliniotissa which dates back from the 13th
century. In this rare type where Virgin Mary turns
her face away from Jesus, so that he sees not her sor-
row, while she brings Jesus’ hand to her mouth to

kiss it (fig. 23).
(d) Virgin Mary of Kykkos is an iconographic

version of Virgin Mary Glykophilousa. The Ma- &« 22 Ilavayia Bocporxearovoa,
Totyoypagia 13ou atwva, vaog Ayiwy

donna is depicted as Child-bearing up to her hips,
usually right-handed and has with some exceptions Nepiotepiva

over her manteau a veal by default diagonally, %22 Virgin Mary with Child,
fresco of the 13th century, church

of Saints Barnabas and llarion,

just like in the icon from the church of Virgin Mary
Chrysaliniotissa, which date from the 15th century Pperisterona

BapvdBa kat IAapiwvoc,

K. 21 Iavayia Ayanyrixij xaz
Ilavayia Mioytixyj,

160¢ a1evag, amo To Voo

Mavayicg XpuoaAwiwtioaag
NeuKwaiog

fig. 21 Virgin Mary Agapitiki (of
love) and Misitiki (of Sorrow),
16th century, from the church

of Virgin Mary Chrysaliniotissa,
Lefkosia

f‘;}\gﬁﬁ“ Icons of Virgin Mary in the Byzantine Museum
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m SRSy, Eikdveg e Mavayiag oto BuZavtivo Mougaeio

eiK. 23 Ilavayia EAcovoa,
130¢ a1cvag, amo To Voo
Mavayiag XpueaAvVidTIoooc,
Aeukwaia

fig. 23 Virgin Mary Eleousa
(Merciful),

13th century, from the church
of Virgin Mary Chrysaliniotissa,
Lefkosia

yiag epamtovtatl kot o Xptotog evaykoAigetatl Tnv Oe0T1oK0, OTTOC
6TV eikéva 1ov 14ov adva amd v Hdgo (k. 1).

(y) MapaArayn tov ooV Tng Havayiag EAeodcag amotelel
n ewéva g [avayiog ané to vad ¢ [Havayiog XpvsaAvidTio-
6ag Tov ypovoloyeitar 6to 130 awdva. LTov 6Tdvio avtd TOTo 1
[Movayia amocTpé@el T0 TPOGWTO TNC aTd ToV XPLETO, YLO. VO 1]
del T OAlyn ng, evd TOPAAAnAa @EpeL GTO GTOUO. TNG TO XEEL
Tov mpog acmacud (ek. 23).

(®) H Havayio Kukkdticea eivor TapaAlayi Tov €KOVOypO-
@wov 1omov ¢ Mavaylag Mukopiroveac. H Mavayio amewovi-
tetar 6pe@okpatodco péxpl TNV 06PL, GLVNIWE JeCLOKPATOVGO.
kot @épel pe Alyeg e€arpéoelg TAVW amé TO PO@OPLS TNC TETAO
TOTOIETNUEVO, KATA KAVOVa, AoEd, 6TTwC GTNY €IKGVO A6 TO VOO
¢ Hoavayiag Xpvoalvidticoag mov xpovoloyeitar atov 150 aio-



eiK. 24 Iavayia Kvkxoriooa,
150¢ on@vog, amo 1o Voo
Mavayiag XpuooAwiwtiooac,
Nevkwoia

fig. 24 Virgin Mary Kykkotissa,
15th century, from the church

of Virgin Mary Chrysaliniotissa,
Lefkosia

(fig. 24) and on the Offerings box of 1823 (fig. 29). In her hand
she holds Jesus’ hand at the same time her cheek touches the
head of the Holy Infant. Characteristic is the violent movement
of Jesus’ legs, a hint of the Passion. Another version of Virgin
Mary Kykkotissa is Virgin Mary Eleousa of the bilateral-pro-
cessional icon with the Crucifixion, which was painted upon
on the 14th century (fig. 32). The Kykkotissa type is followed
by the iconography of Virgin Mary Chrysorroiatissa on an en-
graving by loannis Kornaros in 1801 (fig. 25).

(e) The iconographic type of Virgin Mary-Queen of the
Heaven depicts the Mother of God as enthroned Queen. The
Virgin Mary-Queen of Heaven of 1848 in the style of Ioannis
Kornaros with characteristic baroque-rococo design motives
combines such elements with the depiction of Prophets in

8 ‘e Icons of Virgin Mary in the Byzantine Museum



eIK. 25 Xalxoyoapia
Ilavayiag Xovooppoidriooag,
1801, Movr Mavayiag
XpuooppoiaTiooog.

‘Epyo lwdvvou Kopvdpou

fig. 25 Engraving of Virgin
Mary Chrysorroiatissa,
1801, Monastery of

Virgin Mary Chrysorroiatissa.
Design of loannis Kornaros

SM8%y, Eikdvec g Mavayiag oto BuZavtivd Mouaeio
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va (ewk. 24) kat 610 KI6OTIO 16POPHY Tov 1823 (eik. 29). T10 XEpL
NG KPATEL TO X€PL TOL pPkpov XpLeTov KOl TapdAAnAa n To.peld
™G ayyitet v ke@an Tov delov Bpépoug. Xapaktnplotiky elvat
n 6lan kivnon tov Toddv T0v XELETOV, €Vag VITAWVIYLOC YLO. TO
[Tadoc. MMapaidrayn tng Havayliog Kukkdticoag amotedel n Ila-
vayla EAeoloa g op@upoceTng elkévag pe 1 Ztadpwon Tov
emigwypapictnke Tov 140 awdva (ew. 32). Tov 1010 ¢ KURKOTIG-
6ag akolovdel n ewovoypapia e avaylag Xpvooppoldticcag
ot yoAkoypagia tov lwdvvn Kopvdpov tov 1801 (ew. 25).

(e) O ewovoypagpwdc Tomoc g Mavayiog Yynlotépog tov
Ovpavev amewkovigel Tn Oeotéko wg évdpovn Baciheoa. H ewo-
va ¢ [avaylog Yyniotépag twv Ovpavov tov 1848, ce teyvo-
tpoTtio Iwdvvouv Kopvapou pe ta yaparTnELeTIKA PItapoR-p0KOKG
dtarkoopunTika potiba, cvvdvdel GToelo TOLV TOTTOV GVTOL pe
TV oTewévion tov dépatog «Avwbev ol Mpo@ATas, dniadn pe
TAGLGLO TOUG TIPOPNTEC, OL OTOIOL TTPOPNTEVGOY TO CETTAPIEVOV
g O®e0TéKOL KOl TNV EVGAPKR®GN Tov delov Adyou (eik. 30).

(61) Avdloyn ewovoypagio TaPOVGLATEL 0 eOVOYPAPIKOC TO-
mo¢ ¢ Havayiog Pédov 10 Apdpavtov, émtwg 6to Tpimtuyo
amé v lepd Apyemioromi tov 18ov ardva (ew. 31). To ewovo-
Yoa@ik6 avtod dépa eivar eumtvevcpévo artd Tov kavova tov loene
Tou Yuvoypd@ov, Tov PAAAetol 6Toug XalpeTIoRoUg KAl YVOPLGE
peydin dtddoon petd to 170 awdva kot kKvplwg katd 1o 180 armva.

() H ewdva pe n Ocotéro vakpatel pbdo mov ypovoloyeitar wepl
Ta €A Tov 180v ardva kot emtypdpetar «P6dov to Apdpavtov»

fig. 26 Ilavayia Maxaipridriooa,
Kouti €10@opwv pe Tov ATOaToAO
Bapvdpa, tnv Mavayio Mayaipio-
Tio0a Kot v Mavayia Kukkwtigoa,
1823, amo v lepd Apylemiokonn
Kompou, Aeukwaia (AemTopépeta)
fig. 26 Virgin Mary Macheriotissa
Offerings box depicting Apostle
Barnabas, Virgin Mary
Macheriotissa and Kykkotissa, 1823,
from the Holy Archbishopric of
Cyprus, Lefkosia (detail)
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eik. 30 Ozozdxros Yiyyiorioa
zwv Ovgavay, 1848, amo v
lepa Apxiemiokonr) Kompou,
Aeukwaia

fig. 30 Virgin Mary who is
Higher of the Heaven, 1848,
from the Holy Archbishopric of
Cyprus, Lefkosia

ei. 31 Iavayia Ilavayia
Pédov ro Audpavrov,
Tpimtuxo, 180¢ awvac omo
TNV lepd ApxIETIOKOT
Kompou, Aeukwaia

fig. 31 Virgin Mary the
Unfading Rose, Triptych,
18th century, from the
Holy Archbishopric of
Cyprus, Lefkosia

(ew. 28) dev avikel GTOV OuOVLEO TOTO.
To €pyo amodidetar otov vaip fwypdeo
[Mapdévio (ew. 28) kol avikel 6GTov TOTO
¢ Havayiog Aedpevng, 6Twg N ewdva
¢ Hoavayiag Mayolpt)dticeog 6to Ki-
610 el6popwv tov 1823 (ewk. 26) Gtny
omoia, pwc N Oeotokog dev kpatel podo.
Y10V TUT0 TNC dedpevng ewovitetal emtiong
n 9pNvwd0ovGo. OeoTéKOC TOLV AUTNEOV
orté 10 vad g Havayiog Povepwuévng
Agvkoaciag Tov 160v arwva.

(n) Ze emdpdoeic amd Tn Abon opeide-
Tal 0 elROVOYPOPGC TOTIOC TnE Moavayiog
mov kpatd Tov Ectavpwpévo (k. 36)
10V elvar TUTTIKG delypa <EIKOVAC IBIWTIKAG
€UAARelag» (Andachtsbild, devotional
icon), dnAadn oyt 16ToPKG GLYEAY, aAlG
O@QOiPECN LGTOPIKOV GTOLXEIWY KL PEYEV-
duvon Tov Kuplwg dépatog. H ewdva tng
ToAaxktotpo@ovcag (ewk. 34) eivar modaloyploTIOVIKAG €KOVO-
YOO@PROC TOTTOC pe GTLAOTIREG eTdpacelg omo ™ Abon 6mng
kat ot ewéveg g Mavayiog EAnidog tov Xpietiavov (eik. 35)
kat ¢ avayiag Madre della Consolazione (ITavayio Ila-
pnyopntola) (ewk. 33) mov elvar avtiddvero. ‘Odec ot elkdveg OV
xpovoloyolvtal 6Tov 160 aL®va OVIKOUY GTNY TEXVOTPOTILO TwV
Madonneri, ap@tdé€iwv (wypdewy, kuplwg Kontikov otnv apxn,
OV WYPAPLLOV pagkd ewoveg g Havaylag, 1660 yia Opdddo-
Eoug, 660 kat yo. Popalokadolikoig.
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eik. 33 Iavayia Ilapyyopijtora
(Madyre della Consolazione),
160¢ Q1GvaC, amo To vao
Mavayiog XpuooAviwTIooag,
NeUKwoia

fig. 33 Virgin Mary

Madre della Consolazione,
16th century, from the church

of Virgin Mary Chrysaliniotissa,
Lefkosia

&K. 34 Ilavayia
Talaxrorpopotvoa,

160¢ aiwvag, amd To vao Ayiag
Zavng AUMOXWOToU

fig. 34 Virgin Mary Galak-
totrophousa (the Breast feeder),
16th century, from the church of
Saint Zone, Ammochostos




eik. 35 Iavayia y EArnis
wv Xo1ot1av6)Y,

160¢ atqvac, amd To vao
Ayiou Aopetiou, Aeukwaia
fig. 35 Virgin Mary the
Hope of the Christians,
16th century, from the
church of Saint Dometios,
Lefkosia

eIk, 36 Iavayia
Kopardvrag

zov Eotavowusvo,

16 aiwvac, amd tny lepa
Apyxtemiokomn Kompou

fig. 36 Virgin Mary hold-
ing the Crucified Christ,
16th century, from the
Holy Archbishopric of
Cyprus, Lefkosia

B ‘e Icons of Virgin Mary in the Byzantine Museum






rH
AAAEC TIOPACTACEIC
UE TN ©E0TOKO
(QQIEPWUOTIKEC -
BOLUOTOVPYIKEC)

I11.

Other depictions
with the Virgin Mary
(devotional -
miracle icons)
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ptopéveg ewdvee g [avayiog éxovv Tipndel Wiai-

Tepa 016 Toug TeToUC Tne Kdmpov, agpol amel-

KOVICOVTaL WC OWPNTEC GTIC EIKOVEC TNC TTOV GLV-

déovtal pe davpata, 6mwg Adyou xdon n Mavayio

dedpevn pe TNV eNwvLpio AxelpomoinTtog amod to
vao6 ¢ [Mavayiog Xpvoadwvioticeag ot Aecvkwoio. H ewéva
10V 150V atdva amewovitel SwpnTéc pe apabkéc evdvpacieg (eik.
37). H ewdéva tng évdpovng Mavayiog avdpeca Gtoug ayiovg
I'edpyro kot Nik6Aao amd 10 vaod tov Aylov ['ewpyiov 6Ttnv Tovp-
KokpatoLpevn BatuAn xpovoloyeitan oto 160 ardvo kot 0wodide-
tat otov Eppavoun Aapacoknvo. Ot dwpnTég 670 KATw péPog TNG
ewévog, LéEAN TNC okoyévelag Tov Komplov pwtorand Fewpyiov
Tov vooU tov Ayiov T'ewpylov Bevetiag, ewkovoypapndnkov ce
OVayEVVNGLAKT TEYVOTPOTILO GTIC apyéc Tov 1700 ardva. H ewdva
Tov (wypawictnke 6t Bevetio 61dAdnke otn BatuAn petd to
ddvato tou tepéa (ek. 39).

eIK. 38 Ilavayia Xovoompdarvy
Teunlidrioaa, 150¢ A1QVOC,
amo 1o vao Mavayiog
XPUoOAWIWTIOEUE, AEUKWAT0

fig. 38 Virgin Mary Chryso-
prasini Templiotissa,

15th century, from the church

of Virgin Mary Chrysaliniotissa,
Lefkosia



eik. 39 Iavayia évBpovy aviusoa orovs ayiovs I'eioyro xar NixdAao,

péoa 160V ancva Kat apxéc 170uv aucva, amo to vao tou Ayiou Mewpyiou, BatuAn

fig. 39 Virgin Mary enthroned between Saints George and Nicholas,

mid 16th century and beginnings of the 17th century, from the church of Saint George, Vatyli

8 ‘e Icons of Virgin Mary in the Byzantine Museum






ome icons have been greatly honoured by devotees
of Cyprus, since they are depicted as donors in her
icons which are connected to miracles such as Virgin
Mary Orans with the name Acheiropoietos from
the church of Virgin Mary Chrysaliniotissa in Lefko-
sia (fig. 37). The 15th century icon depicts donors with Arabic
dress. The Virgin Mary enthroned between George and St
Nicholas from the church of St George in Turkish-occupied
village of Vatili dates from the 16th century and it is attributed
to Emmanuel Damaskenos. The donors in the lower part of the
icon - members of the family of the Cypriot priest George in
charge of St George of Venice church — were depicted in early
17th century artistic style. The icon which had been painted in
Venice, was sent to Vatili after the death of the priest (fig. 39).

The icon of Virgin Mary named Chrysoprasini Templiotis-
sa (of the Gold-green Temple) between John the Baptist and
Theologos from the church of Virgin Mary Chrysaliniotissa,
depicts on the upper part the Annunciation and on the lower
left part a young donor. The name of the icon, which dates
from the 15th century, it is possible to be connected with the
miracles towards the order of the Knights of the Temple (fig.
38).

From the same church comes the icon of the Enthroned Vir-
gin Mary with donors, dating again from the 15th century.
On the lower right hand side of the icon a dead girl is depicted
for whom relatives on the left hand side pray (fig. 40).

In the icon of St. Anne with Virgin Mary and Child from
the Saint Anthony Church - 16th century the praising charac-
ter dominates and highlights the genealogic importance of the
three figures who are set axially, just like in the corresponding
iconography of the Holy Trinity. This concerns an iconogra-
phic type which comes from the West (fig. 41).

A western iconography has strongly influenced the lower
part of the two level icon of Virgin Mary Odegetria with
Donors from the Saint Kassianos church in Lefkosia and is in-
scribed with the 1529 date (fig. 42). It is a Byzantine version
of iconographic type of Virgin Mary of Loreto. Legend has
it that the house of Virgin Mary is transported by Angels to
Loreto, Italy.

83' ‘e Icons of Virgin Mary in the Byzantine Museum
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H ewoéva tg Hovayiag emovopogopevng Xpvcompdoivng
Te(p)mAdticeag avdypeco otoug ayiovg Iwdvvn ITpddpopo kat
®eoAdyo amo 1o vaod e [avayiog Xpveahvioticoog, amewovi-
ceL 1o avew pépog g Tov EvayyeAiopd kol kATw apletepd veapo
dwpnt (ei. 38). H emwvvpio g edvag avting 0oL YPOVOAO-
yeltat oto 150 awdva eivar dvvatd vo cuvdéetal pe dadpaTo TNG
IMavaylag mpog 10 tdypo Tov Naitdv (TeumAdpov).

A6 tov 0o vad Tpogpyetal KoL N €KOVO NG £€vOpPovNg
BeoTtoKO0L pe dwpnTég, emiong Tov 150v adva. X10 KATw deld
PE€POC TNG €OVAC OTEIKOVICETOL VERPN KOTEAG ylo. TNV OTtola
TPOGEVYOVTAL Ol GUYYEVEIC TNG GTO OPLGTEPG TUNUO TNG EKOVOC
(ew. 40).

Yty eikdva g ayiog Avvog pe ™ Oeotéko Bpeporkpatoica
amé 1o vaé Ayiov Avtwviov 6tn Asukwaia (160¢ ardvag), kvpla-
PXEL 0 VUVNTIKOC YO.POKTNEUC TOV TOVICEL TN YEVEAAOYIKT] GO~
6la TOV TPLOV TPOGOTWV, TTOV ATEWOVILoVTaL afoVikA, OTIWC GTNV
avaloyn ewovoypapio tng Ayiag Tpotddog. Ilpdkertar yio eikovo-
Yoa@é dépa mov Tpoépyetal amd ™ Adon (ek. 41).

Kadapd Outiké dépa éyer emiong 10 KAT® WEPOC NG
«OIMAETITMEDNG»  ebvag
¢ IMovoyiog Odnyn-
TPLOC P SWPNTEG OT6 TO
va6 tov Aylov Kacoiavod
otn Agukwcia kar YpOVo-
Aoyeltar pe emypapn ota
1529 (ew. 42). Tlpdkettar
yioo  6Butavtivip  at6doon
TOL  EIKOVOYPUQPIKOD  Of-
poatoc tng Havayiog Tov
Aopéro, Tov déAel 1o OTIi-
Tt ¢ Iavaylag va peto-
@épetal amo Ayyéhoug 6To
Aopéto g [taliac.

tIK. 41 Ayia Avva xar Ilavayia
Boegoxparovoa,

160¢ oncvag, amo 1o vao Ayiou
Avtwviou, Asukwaia

fig. 41 Saint Anne with Virgin
Mary and Child,

16th century, from the church of
Saint Anthony, Lefkosia







eik. 43 O EvayyeArotijc Aovdg mov {wyoapiCer ty Ocordxo,

€1Kova Tou 1791, eikovoatdato KaBoAikod Movrig Mavayiog tou Kokkou. ‘Epyo lwdvvou Kopvapou.

fig. 43 Evangelist Luke depicting Virgin Mary,

icon of 1791, iconostasis of the Katholikon of the Monastery of Virgin Mary of Kykkos. Painted by loannis Kornaros.
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gik. 44 Movn} Mavayiog
Tpooditiooag

fig. 44 Monastery of
Virgin Mary Trooditissa

eIk. 45 Movr)

Mavayiag Mayaipd

fig. 45 Monastery of
Virgin Mary Macheras

Kimpog amotédece pio amd TIC TPOTEC TEPLOXEC

ekt6¢ IMadaetivng Tov evayyelicdnkav amd Tovg

Attoetodovg TTadvdo, Bapvaba kot Mdépko. H kv-

Tplakn yn elvar ddomaptn amé ekKANGleC KoL

LOVOGTNELA TV KTIGTNKOY KOl PLEPOINKOY GTN]

Oceotdro. [Moraéc mapadidoelg, dSVGKOAA aviyveVLGLUEC LOTOPIKG,
ouvdéouy v dpuon Movov pe ewkdveg tov 6pédnkav pe TpoOTO
g O0VPLOTOVPYIKG, elte KOTé@Iacov Ota daldcorg

. ota mapdiia e Kompov, elte gavepmdnkav pe
Oeia xdpn ota ddon kot 6to Aaykddia Tov YNGLov.
| H Movii t¢ Havayiog Xpuvcoppoidrticcog
(ew. 47) cuvdéetan pe v avedpeon plag omd Tig
~ e6dopnkovta ekévee Tng Havaylac mov wypdeL-
' oe, katd TV TTaPadoon, o EvayyeAiotic Aovkdg
! (ew. 43). H ewdva mov pipdnke otn ddAacca tnv
emoyn Tng ewovopaxiag (8oc-90¢ advag) Gpédnke
oto opahta tne Kodmpov 1o 1152 amé 10 povayo
Iyvdtio Tov (dpuce T Movi. Tnv avebpeon Kot ta
dadpato TN eOVAC EIROVOYPOEPEL G YaAkoypapioa Tov, 10 1801, o
twypdog kat xapdrtne Iwdvvng Kopvdpog (eik. 25). H Movi g
Havayiog Moyolpd cuvdeel TNV (BPLGT TNG PE TN PETUPOPT. GTNV
Kdmpo tng ewdvag e Hovayiag, eniong plo and ti¢ e6dopnvta
tov Evayyehiotn Aoukd, amd yvwoTto povayd Katd Tnv EKOVOuU.o-
yia kar TNV avevpeon tng katd tov 120 awwva. Avdloyn mapddo-
on cuvdéel v {dpvon g Moviig tng Mavayiag TpooditicGag
(ewk. 44) pe davpatovpyn ekéva Tov @rhotéxvnoe o Evayyeiotig
Aovkdg, 6mwg emtiong n Todard Movn Iovo-yiag Tpikouvkkidg
(ew. 46). To Aapmpérepo mpookivnuo g Ioavaylag ctnv Ko-
PO, aAAd Kt €va aTtd Ta onpovTikdTepa 6tov Opdddolo kOGO,
elvar 1 eplonun Movy g Movayiag tov Kiokkouv ato Tpdo-
dog, 610V PUAGGoeTal To ToAAAGdto Tng Movng, n omola Guyka-
TAAEYETOL GTIC TPELC TIPWTEG ekGVEC TTOV KOTE Tapddooty €xouv
01t0009¢el otov Evayyehiotn Aovkd. Zopeowva pe tnv mtapddoon,
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eIk. 48 Apo0, Movn
Mavayiag Autpolg

fig. 48 Apsiou, Monastery
of Virgin Mary Amirous

€Ik. 49 Movr)
Mavayiac KOkkou

fig. 49 Monastery of
Virgin Mary of Kykkos

n epn ewovo g [ovaylog Kukkoticoog eivar agiépopo tou
Butavtivol avtokpdtopa AdeCiov Kopvnvod otn Movn katd tnv
avéyepon tng Tov llo ardva. [IANdog GAAwV povOv KoL EKKANGLOV
elval a@lepopévo otnv Iavayia, 1660 610 KATEXOUEVO OTTO TOUC
Tovpkovug 66peto Tpnpa g Kodmpov, émtwe n Havayio EAeodca
o610 Pigokdpmaco, n Havayio Kavokapid otn Avdpdykopn, 1
Havayio tov Toxviov otic Mdavdpeg Appoyvotov, n Havayio
Kvpd oto Aei6adt Appoydaotov, n Havayio Mepyopnvioticeoa
otnv Akavdoo, n Havayio tTng Kavtdpog otnv opdvupun 6ovvo-
kopenN tov [evtadaktOrov, N Mavayio Apvdidticea 6to Tuy-
yopl, n Havayio n Todaktepovca otov Kapaba, n Havayio tov
Kaddpwv ctov Adpvako tng Aamndov K.4. KoL €0V dUGTUYOC
Aendatndel, 600 KoL GTIC EAeVOEPEC TEPLOYEC, OTIWC OL VOOl GTNV
Aevkwoio e Havayiog Xpvcohvioticoog, Pavepwpivng
kot aAlovprdTiceag, ¢ opocelpdg touv Tpoddoug 6TwE oL po-
véc g Hovayiag tov Apaka ota Aayovdepd (ew. 17, 57), tng
PopBiiTIGGac 6T Acivou (eik. 59), Tng XpvGoKovESAALOTIGGOC
ota Kovpdain (ew. 60), tnc Modvdov o1t Tuddrta (ew. 18), o vade
¢ Havayiog 6tov MoutovAd (eik. 58), kat evphtepa e 0OAGKAN-
on v Kibmpo, 6mtwg ot povég tne Moavayiog g Apacyod ato Mo-
véypt, Tn¢ Mavayiog tov Tivtn otnv [evtaiid (Tdgpog) (ew. 50),
¢ Havayiag Tov TAwccd ot Aepecd, tng Movayiog Apipodg
oty Ayod (eik. 48), ot vaol g Mavayiog Xpvcedeobcag 6ty
‘Bumta. (ew. 56), tng Mavayiog g lapatikig ctov Apakand
(ek. 62), tn¢ Navayiag Xpvcosnniidticeag oty Kdtw Asute-
04, otnv Havayia. EAeovco 6tn Natd (ew. 51), otnv Hovayia
KadoAikn ota KovkAta (eik. 54) k.0. Ot Tomikég mpocwvuuieg Tng
O¢eotdékov 6TNv KOmpo, émtwg kat 6e 6An tnv Opdodoia, akolov-
00UV 6VYNIWC TOUC TTOPAdEDOPEVOUC EIKOVOYPAPIKOVC TUTIOVC. Ta






emideta ¢ Oe0TOKOV, OTWC OLOPAIVETOL KAl OTO TIC ETNWVLUIEC
TV vaov g Oeotékov, eival TOAAG KAl o@elAovTal 6Tn peydin
1ti6TN ToV AaoD pag Tov dNPLovEYNGE PeYdAo 0PLAUG TAPUDGGEVV
amodewvoovtag v ayann v Mntépag Tov Oeavdpdmou yia Tnv
Kompo kot v avramodoon tov Kumpiov.

ek 52 Mupyd, Movn
Mavayiag Xtaovoag

fig. 52 Pyrga, Monastery of
Virgin Mary Stazousa

eik. 53 KipioiAt, vaoe Mavayiag - fig. 53 Kivisili, church of Virgin Mary
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eIk, 54 KoUkALa, vaog Mavayiog KaBoAikng - fig. 54 Kouklia, church of Virgin Mary Katholiki (of All)

di in Pentalia (Paphos) (fig. 50), Virgin Mary Glossa in Leme-
sos, Virgin Mary Amirou in Apsiou (fig. 48), the churches of
Virgin Mary Chryseleousa in Emba (fig. 56), Virgin Mary
Iamatiki in Arakapas (fig. 62), Virgin Mary Chrysospiliotis-
sa in Kato Deftera, Virgin Mary Eleousa in Nata (fig. 51),
Virgin Mary Katholiki (of All) in Kouklia (fig. 54). The lo-
cal attribute names of the Theotokos in Cyprus as

well as in the whole of the Orthodox world follow

usually the given iconographic types. These name

attributes as it is transparent on the names of the

churches of the Mother of God are many and are

owed to the belief of our people that created a

great number of traditions proving the love of the

Mother of Jesus Christ for Cyprus and the return

of that love by the Cypriots.

eik. 55 MeAévdpt, vadg Mavayiag KaboAkrg
fig. 55 Pelendri, church of Virgin Mary Katholiki (of All)

€IK. 56 'Epma, vodg Mavayiag

Xpuaeheolaag
fig. 56 Emba, church of
Virgin Mary Chryseleousa

a ‘e Icons of Virgin Mary in the Byzantine Museum
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eik. 57 Aayoudepd, Movr) Mavayiag Tou Apaka
fig. 57 Lagoudera, Monastery of Virgin Mary Arakas

£IK. 58 MOUTOUANGG, vadg Mavayiag - fig. 58 Moutoullas, church of Virgin Mary



eik. 59 N1Kntdpt, vadg Mavayiog v GopPiwv (Aaivov)
fig. 59 Nikitari, church of Virgin Mary Phorvion (Asinou)

€Ik, 60 KoOpdaAn, Movr Mavayiag XpugokoupdaATioaag
fig. 60 Kourdali, Monastery of Virgin Mary Chrysokourdaliotissa

ﬁ ‘e Icons of Virgin Mary in the Byzantine Museum






€IK. 62 ApOKamAc, vaog Mavayiog lapaTikhg, Toxoypa@iec 160u anqva
fig.62 Arakapas, church of Virgin Mary lamatiki, wall paintings of the 16th century









